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Shakespeare’s Romeo and Juliet:
Violence and “Their Course of Love”

F*— 17— F ! feud, violence, love story, Romeo and Juliet
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(i) “Two households both alike in dignity”

nIAtYa) o MIbTAHAMOI B, T
RoTARIED, MEMSERL, BB L
Wrse COFECENILLOWFEIEDHIYICHLH
T, BUECELITHAL ST A=) —DEF —
), ZANIEBOBANITZbORAFELE
ZBAFAES 7 o T %o William Shakespeare #)
WD AEB Romeo and Jnlier® JZELE 72 5 Wy EE »3 HE &
NICDRB VATV AMDOAR)T TH L, £
Pierre Boaistuat (= & A LAFEIRZHEH L THFREN T,
OED13 Arthur Brooke D Feffii i The Tragical Historye
of Romens and Juliet (1562) (2 PGS, I 0ED
13 William Painter D ¥ 55 4 The Palace of Pleasure
(1567) DEE &N LT, ZDIH, ¥ f 7 A
E7 2 mitly )y b OBFEL T bzl
LICDR 7 vy 2 ORMRFTHE, FRBHADD
BHHETny P LOHSRFDOIRF XZLALZED ST
CEUOD, LIELIIEMESNA I, =2 A
U7 RN &L TOMMZ LA
ML AHMICEMEL, HoY ) =y Oy —
AR T TR L 5> TORVELT PR
ALY a) o] TIEZOMEEL > T RfaFt e~
T, FFCEMSIC A EOTRMH] oftaw
ZANOEBRN L WOIITEN D NEDTH b,

zhrem Aty ) o M ERBIOBNICLEL 5
12D, WOV HELORICEINI»LTH %,

YA AT DT au— R ROLICHhRL D,

Two households both alike in dignity,
In fair Verona, where we lay our scene,
From ancient grudge break to new mutiny,
Where civil blood makes civil hands unclean.
From forth the fatal loins of these two foes
A pair of star-crossed lovers take their life ....
(Prologue 1-6) V

VaR—F TR ODHREPH»LOMIENSLE
eh. M2 P FICLFFCRFISREILT VA,
HSLICIRI D, EHDOBNICH B IO A%
Zltbe YAV MEXTE»NICIO T mR— 2],
“star-crossed lovers” (6) % #i \» T “death-marked
love” (9) DLIBBANIbDRERHET 2 EH P
BATOAIEDL, Tuy OBMERL THBIE IR
RLTHURE PHSTOAIED 5, DD, [V
FTNHEOLRMMOZODOHFK | OMZH 5 [k
B BAADFRIMI gD R2HEFRIL T
T, 2N mIALY ) 2y POEBWFEDO T HC
BoTw0alENWEMOBHETRINLIDTH S,

ZOOFRMMELIIFEHFTOLLLSDTHLIEE, T
ROMZH 5 [HCHE] “ancient grudge” (2oW
Tk, 7 vy 2 ORISR D5,

There were two auncient stockes, which
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Fortune high dyd place

Above the rest, indewd with welth, and nobler
of their race,

So these, whose egall state bred envye pale of
hew,

And then of grudging envyes roote, blacke
hate and rancor grewe.

As of a little sparke, oft ryseth mighty fyre,

So of a kyndled sparke of grudge, in flames
flashe out theyr yre,

And then theyr deadly foode, first hatchd of
trifling stryfe

Did bathe in bloud of smarting woundes, it
re[a]ved breth and lyfe.

(Brooke 25-26, 33-38) 12/

Ty Z2lldNE, ErohETODRIZTDELC
FOTH FMOEHESCHCTHIICEIN TV
DIEH, ZHLI[CFNFH LA ] “whose egall
state” (Brooke 33) 12 BILIED B H DA
PHAICL. FNDLICWICEESEBRL L STV
720 TLTEMAZ D TR E 5> IIRIMOH o~
ERELICED D, DI, Ty ZDEMmFD
BB T, HIROERPWREO [y on
WAL 2D ST ZEDBIE S EVER RGN TV 5,

—J mIAET )z ob] TEREVEAF2—K
X v Eaby MROAHDO R RIZHIGHL iz s
oo FEakLrcddis, Fan—2TtmWE S [T
BonRMAr ] THarIld, 22 [HUVEIR] ¥H s
CEARALNA D, WEH O RFEEREFES L,
A2 AT un— S5 TIEBWFEDH
RPHRETHERIC, MBS RONICHEOARMO
TLADRKNZHIBELTLESICDTH D, MERILKL
FHELADS>TOVLDh. ZOIHIZ G2 L0 E,
[#HTLVEC] “new mutiny” (Prologue 3) 735 | &t
ZENTVs, BIRLSWMEDOAMEHHE, nIA4
L 2) Ty ORISR T2 5, ZHUD
VTR A. Foakest3 LT DEHZib -~ T 5,

3T

In Romeo and Juliet Shakespeare depicts the way
in which a feud whose cause and significance
are long forgotten energizes the urge to
violence in the members and entourage of two
houscholds. )

EFUVAF 2a—FEF A2 v MROAHNX, ZDJE
HWEEZEEPRECHEALELNTV200, &)
~OFRCHEZ RO N4 DOHFIZEABL T,
FOMIER S 2 A 2 AT BHEHLT0AE T 4—2
A FERT 5, BE T, rIgET 2
Ty MIEBIOBAIC L ORAGFE L >TUHH, %
MR L DRI AEZ NI DI b TR DY
PR NOBOEYATESIELA B HTONL D
LThs, B1212G. K. Hunterld, T ZF1—F
EX v o v MEDOEHIIEFEE P E-TH 67,
HlimAbty o)y O AN EIECELE 2 5
ZBIDIHFETHEDTHLEFRLTCH, @ Ly
L. BIKBROAFNGY 20 —F Ot & Ric
e s BNk AL, BEWECNET 2RI
RERLGEGH L0, BRI ORRICd KEEH
LTWVhe Y A2 A7 D[mIFET 2T ] I
BEVAF 2—REF v oy MREOAHNI 2 3E
LICBENI DA IR ES>TIREL TV 2D TH D,

(i) “The quarrel is between our masters
and us their men.”

[B34L2 )y b IIXIEHER LR LV 7o)
LB ERGE P =225 bH b, fEOH
LR AON TV 2Dk, v Fa—>F LT 4K vh
DIC. 2L TRIABICDL 25 ERE) (55 = —
W) Thbe 2ICEIDIBERVIEE Y A F a—RKEF v
Cal v MEOHEIHIZLAELBES (F—3—)
DL ROV ELETOuIA L) 2O RE (B
R BEPNTVD, 2DIL, T vy 7 OER
AN TU DR E =R Y T 2351
PROTHY, HDED DR 2 AZ7 AT IZE-TY
MWL RN G OHREL TN IMALNIZADTH

o BIZRIIKULMELZELATAHTH INL=D
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DY 2 7oy M DREFICEELEREHPRIL TV
CEDHA Do FFICH I B A IR R I
BB 2o 1B M THY, TERMAEICKRESAER T2
AHERI B EBA I »NTU5, 2T, 7n
n— 27 %50 TR 26— FHEHO BB >V TH
LR TATC 0,

R TRIREALF Yoy M ROH
v, oyt rva)—pRErR-TERT
bo ZANOBWLEITHFEEAO BT Y Ao b
RO T rn— 7 LI I L SR e 52503, 22
7R = PRAICE A X a—REF v 2y
FMEOESIIO AP BBLLICH LR > Tw
bo ZLTY—0DRF “The quarrel is between our
masters and us their men” (1.1.17-18) 2’W5/RT 5
LI, AL O/NREY B EY X F KL
Fralby MROMHE L Tvb, 21U, #it
WTAR YT =YL T 4 RV DEHZEL, SOICH
ZOBESMDY, TREBESAATORELE~E
FERTLIEDLEL»TH S,

CITHDBRLERSINLDE, Tun—2 2Rz
ROEFUK, BV AF 2a—FEFrar v MO
ZHBIRD [HCJ LI THL, RATAHT A
UL, COBBIOFEmIETRO [ # oI
1R ] “cankered hate” (1.1.91) {2HY, T X F a—
2N 2 20O H Vg0 ] “this ancient quarrel”
(1.1.100) EMFA TV 20 20— R G EET
&, XY AP HHME D B4 P E L O fE > A R
WTWAIEIZE KT A “Of honourable reckoning
are you both, / And pity ’tis you lived at odds so
long” (1.2.4-5)0 [#&] OMEFHIXEH SN L/ E
HIZyENTOT, oy vT)—=nFiLT
W8 (sword) EFJE (buckler) &, BEBhIZEI-TA
5T HFrEal vy bORCGHE] “my long sword”
(1.1.71) &, IHEIORZEZTH 5, MR [
W] ECHZHIEREI T RIS ERBLS
NTVEDTHE, 3612, ZORLEERE O BARR
JER A L7250 eI T DS, B SR OR
MERIEL TS, oyt a)—3[Er 4
Fa2—RKDH] “A dog of the house of Montague”
(1.1.7) ZERLTEMEDIE X 2D 35T B 05, i

LDV HS>TOVADZHEIHHTENEVZF2—FKD
ANETHZ»LTHY, MCEEE v, ZHLIcH
HTOERENIEIOMY RSN TV T, 2D 5N
[RZEL R VF VL2 2D ] “an airy word” (1.1.85)
LDTH5,

AfECFEOIEEEY SR LT, BARRICHES -
CERBHENICE VA F 2—REF+ oy PRDA
x, TVar—FDOboWwaRMD N4 RGP
ro, MEEE BR o ToOPRE. ALV cR S
BEAATV 2L T, HUdIBRsmiT2—H
T AHIOFERZBER L3I TAILICL-T, 18
LADHIESRITREIDY 2u—F TR B H
LEEPOHIHFELTV200, JFLTEION
BTUHDELTHRIRSN G, EINIAMA T RSN,
Vxa—F LI R ORI REERHLTL5D
THodo

I MEDOARFIE 24U 2 813, E612,
BEPNTELTEADBIBCOAYAATVLL, K
NIANT ADEEFILLY—HERE 2L Z - 7214,
FREIC A0 Y S A ~DIF b RBIC a3
FOETHb, —RTrETny O » T X
Fa—FREF o v M ROEMEERE)H5r A ff
NDOENLEIRL 12 LI ThH D, L2AD, XU 45—
VAL ADIERF | “his grievance” (1.1.153) %
HHONT, XA B SCICEHOBLEEE O L2 %
BT

... O me! What fray was here?
Yet tell me not, for I have heard it all:
Here’s much to do with hate, but more with
love.
Why then, O brawling love, O loving hate,
O anything of nothing first created . . . .
(1.1.169-73)

MROEHEE O EXT TILH-TUDHEE R
Ph, RIAEELADP LI sTcF oL BpbE
LRSI HF 0 IEE 5, “O brawling love, O
loving hate” (1.1.172) %0 D AT T IS TRLE
HOTOEZILET 555, “brawling” & “hate” £\
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IR ARSI D OFELE IR E LR O A % 8
HIEREDTHD, 2L “love” LHAH
DEN, TLLVELLAABSNIEDEIN TV,
BHLESMEOARMEZZ oA ABSNERETII
YAV T DB RRICLTT T, #34F 0B
IENB L EAFIZADIAATODDTH %,
BIFEF P Ly MROBMTHO TS 2 =y
MR- BOILE, USR-S THEVIGE
£ 72 “T have been feasting with mine enemy, /
Where on a sudden one hath wounded me / That’s
by me wounded.” (2.2.49-51) L KI5, 5 T
TADEREI AN A= —D =128, “murder”
R “swords” DIINZENZHHSELLFENPHNT
(B MOUBIEZLZANORYMY DL T, 2%
RN T DT 2) 2y b ThHob, nIA I3
ERIBATF v a2y MROEIZAVAL A, &
DHECRODLIER LRI TY 2Ty M E D,

JULIET
If they do see thee, they will murder thee.
ROMEO
Alack, there lies more peril in thine eye
Than twenty of their swords. Look thou but
sweet,
And I am proof against their enmity.
(2.1.113-16)

(AT AROBEYEDH 7 IcDEEDIZI 56 - LM
W ERIADIEILE, “swords” 1XDHLFTHILIRMY
FHHO—ELTHEAELTVAEE 25, — . P a
Vo w b)) “murder” &, Fr b v RO
M GAA ICRI A DI e 2 UE, FERRIC
LI INIBIETHH IS, SOEETHE
HITHo, SHIZHINEE, THBO/NRIZLYzv] 1
would T were thy bird” EFIRIAK LT, 22l
Ty MITRFCLBETHRLTLE ) LG
“Sweet, so would I, / Yet I should kill thee with
much cherishing” (2.1.228-29) £i¥, 7my Ml
FD I~y 7 AL B ADBANIHLDEDE D
BT, BN Vo bOFEPAEELT, &

3T

BFMZ T T,

AFCHNA I TR Tay O RERZIRYE-
TAHTH BIALEZ 2V Ty OBDOHHITEIER
FLOAFEZZ 25T 25 PS> T
bo TADOBRADOHECIZEEZRI AT ORI T4
RNVIORENEREEL, 3L B ADEOE -
Por s ARG LICERZIE, T4 R v R
AP ES T ZENFEONS (23.6-8) 0 A
IS HOATOER, BELrr U AEEBANICHD
TEEE 2 DATEHE % violent EFRBILTRrIALC
BT 5,

These violent delights have violent ends,
And in their triumph die like fire and powder,
Which as they kiss consume.

(2.5.9-11)

LY AT ADIL GBI O TR P, KE
KEED D > TR T BT A, BLCEY
B—BDI B R T AL EE T2, W E—H—
THILEN IR T 20 —F L&D bhh L
IERTIDTHbD, ZNEHEIHTHIEILLHT, 1
ALY )Ty OEOBYITENET HE N
REEFEBR/ILESN. S AOEBWEEIZIELT
EE R THIEESS 25 b RO HENTLA
DTH 5o

(i) “The fearful passage of their death-
marked love”

MBI I R O HO Y — 45 = —
W— & Iinif Y a) Ty bOBIZE LIS
YHEE R B L, B 1) A T L T %
S O — BT~ F a— o A A EN (3.1.112-
13), BIA BT AR VBT 2T TERE L 5.
IO (=R Obl, Y a) Ty sy R
DAL T IS LLPRE D, 60 ZDHY 23 —H
Rxa0 GEWR YY), =/ T2 2) Ty RIE
RETHLILERHILEIEL Y ZDOTFAUIRI A
TR (B o ik, nIA3HEHELMH-
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THLOMEMOPLE T HICHE D, rIA DRDIC
HROMEHIZFHL “such soon-speeding gear”.
FRSNICKEDIICHWMLOEDTH -7 “As
violently as hasty powder fired” (5.1.59-65) o Z4li&
oLy AQELERHRISELDLFERIS, B
HEH LG DO T 20 DOBOIITSE R BT 5
bDTH5,

BOLYOBET LTI RIA LY 2) Ty b D
BIEBLSPURASENIIEAILLDTH D, 2L
FCPIET BRI LEE D, T axFa—FKLFx
Yol y MEOARAN IR & 56§ 2 Y B 70 277 (Il
SNAHIEIZE->TELIIHWIEL TV, Trr—2723
TRLICTZEHISNICEDEYATE] “The fearful
passage of their death-marked love” (9) ZD % F(2,
HPDEBGLICBR O T A=) —ZBANICHD
BRI 20 > TR L, — 5L RBA L TWw(ZE
1278 5e EZAD, I LICHEM QRO B TIEMB Y
fEm R, BIERIEZO:Z O THACIRRLL
LxL e otce BBWREDFLESAL L 23 %
A5 TMET 2D »DIIN, = A2
AT Ty bR R RIS U Bl O A%
Yo THRIL, ERILSNIEROPFI/EYAA T
DTH%bo

Stanley WellstX “The Challenges of Romeo and
Juliet? DI T ¥ 2 A 27 AT IR [AIA LY ) =y
M OBELIED HHEEOMN DV T L
FHEZ . TTOIE T IR N T 5,

The formality evident in the appearances
of the Prince recurs in many other aspects
of the play’s design. Shakespeare is still
sometimes regarded as an inspired improviser,
and perhaps in some plays he was, but it is
impossible not to feel that before he started to
write the dialogue of this play he worked out
a ground plan as carefully as if he had been

designing an intricate building )

T VRARET A RAT AN T ADEY AL
N2 ORI, W R etk =

DORHIIEBE DD TH D, ZHOLDHFHII
WFELTZ AN I AN ER L, BEEETLTENY
oS> TAUREEZNDIIET L, = AH
FADFKEDEMORA) . FEZ L TIRBEOHIZA
SUABSRBESNAZLIIE ST, SEORE D A
HIRS LN TUDEF R b, BINCDL=DD
W OBELE L & - TER I O FEAR M I Al A S 7k E S
L, BT AL S TSN AR 2
LT HICHIFIHENTLDTH 5,

INGOBEICH BT 2EMEL T, HAET
YR ONITREICONT, 20OBIESbY T
NP SR ZHEL TR W= LTIl T
HECIIENET OND, B OTLREEE
DUTIE, R T 3=V AW EVZF 2—IZHDOK
BRHAT5(1.1.102-11) 74 RV IORIHIEZ
W15 & LB HHE» 6 “He [Tybalt] swung
about his head and cut the winds, / Who, nothing
hurt withal, hissed him in scorn” (1.1.107-8). Z®
FHE R T =) F O T ST EIED
by SHIZ, BEE ORI OVLTIZLY
B HEER b 5T\ Do ZITOE—H—HELE UL,
N A=) B Wz 706 LI BRE) | “this fatal
brawl” OFREZFE LR~ 5(3.1.152-75) o LA D3,
HODREWEETHILEDPES 1T CHIL, Fr
Ealyw MRADGHT 50

BENVOLIO
This is the truth, or let Benvolio die.
CAPULET’S WIFE
He is a kinsman to the Montague;
Affection makes him false, he speaks not
true.
Some twenty of them fought in this black
strife,
And all those twenty could but kill one life.
(3.1.175-79)

INRBERSNTIOEL R ADREIEI L G
THHELTHEIF DAL TERVLDTH
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bo BHLRGIE, RADFILI, XU r—UF1d
[E ] 220 T2 LB O THb, Pk
W ZOWMMOF DK EZY) 572D » | “who began
this bloody fray?” (3.1.151) £ 9 =A% 7 AD R
T AR NVINICEEZIIZT, S LIcT 4R vh
WX = F DORICICEE D IE DI LT
Bo EZAD, TARNVIORYIZ L ERI A I
LNICADTHY, ~Fa—2 AT 4R Vb5
LTEIZHR DIt IAD ORIV GV IGE 512D T
H2,® SHLIZOBBOFERIIOVTIE, BB
ENAABOKRMEBFAL->T, 74RO
FOMT 22 1) 2y MIRAALVIETE) —ERE
LNBHIEIIT A (3.2.52-56) 6

RIEEIA LS 2DORB DT O NS E R RS
WTHRILTH b, O ELsIcF v o v)
RDOEFHTOBRIZOVCTEIKEIL->TERLN
5 (5.3.174-76, 195-97). ZDkET-ZHEL TV
DIF NN AD/INET H Bo /N ADEG RIS
DM, LI T AL T ADRIITR L T/IMEIZIRD &
B 2D

PAGE
He [Patis] came with flowers to strew his
lady’s grave,

And bid me stand aloof, and so I did.

Anon comes one with light to ope the tomb,

And by and by my master drew on him,

And then I ran away to call the watch.
(5.3.281-85)

P a) Ty bDENALEE IR 5 TR Y A,
ERFRFIRIcrIAIITCEE (“by and by”) )
wiroll, FITHRERIFOIATS 12O TNk
BT 2, L2 LB 0EEE, nIA T2
ALIXR O RdE, BOIE R THLHIY o7
DTH5bo

Stay not, be gone; live, and hereafter say

3T

A madman’s mercy bid thee run away.
PARIS

I do defy thy conjuration,

And apprehend thee for a felon here.
ROMEO

Wilt thou provoke me? Then have at thee,

boy!
They fight
PAGE
O Lotd, they fight! I will go call the watch.
Exit
(5.3.68-71)

nIF OBARLEYDE|ERILICEE ) A%
FEABCRR 505, R ORET- 2R 5/ MEDHFTT
ARSI D TH 5,

DI, EELEOREGZNZHELICAWIC
o TRTHBPOFEONLECIFEKIZL 5T 5,
FE—mBHOEMEEEI - DU TERY Y 43— 40D
Y= %i}iﬂ:édn BRI OB OV T,
w3 A 7977%7'\/'7 F—)ADEFEDEVE
AN aof FralyrRADER, Z2LTH
FELLEN DI DO RRELRES I ESNL, 2L
TEBGTORMOMT R/ MEE, 5ERb120
THRINDESPITEL STenIF OIARLZYIZD
CTEREL T, BR ETHYIL T oics 2 H
BEOTHEPRAIHETHEONLILILEST, 2
DERACISKRE LT ND AL, FEEICRRSN
KENZRALT 2 E S TLD, BIRIZFEBC
BLOBNPHEL TV DL, BT
CTOBEEDPENHEDH, +FONHEFEPB#H
THILELRDDTH D,

BENORALEAL v ADRHEDORFAIZALNS
RELIFBHTHA, RIFBANIZHLDIEEE violent
ERILTEBIN LR K2 ZEL T 1227 (25.9),
TADREEHDOHIZHIZL T, TAHT ADEGHIZLY
BIAEY ) Ty M OBDOEVITER R 6T X T
FEHIEIIL A, EIAD, ZOATIEDICARVE
LT, rr AR REORIRE AT
AFX 2a—FREFXF a2y MROAHNIDVCTERL
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o TARNVIDIEIZOWCTIR RGN 2 A, W
EOMEHIZDCTOERD D, ZOFEH M
DAF DA B LIS DRFER 1L TEIXBEIR
BE3ThHr, mrvALLiUE, BRIOES» T
MERBE > TrITOFELL STV ) Ty
M NYRED ZHAGIE R T HICD IR R
KDHicZbilh b, nL U ADBHL LI ADOED
WEOATE TR EMEH L CEIC RN I B D HERR S
1. [ ROBH) ] “this work of heaven” (5.3.261) (Z
SBEELDTILECHEBIOBANI b ZEAEL
FPEWHI LI S5 TOEDTH D,

oL Y ADRCHEBE mIALY ) v o F
By bOERHELEZHEDTH D, ¥ x A7 AT,
Tuy OB RLI S aa— 2 THEBYWREOR
PLGDEVAF 2—FKLEF 22 v MRDOAAN
DUTHERTED, ZOBIIT vy 7 DM
RONICWRDOAHDFERZHERRLIC LT TIC
wATz, FUEIES, BER G M4 Ly 2 2]
OHTHLPHSHULICBENZRLTHIEICLS T,
WLSPHRSEC S ICABBYERCNTET 251
WERPHRLLTEE L, Kl PR 2L
WZAHET, MRELT, BIEESELL P ORI
ERER A~ IS 2B EEE, B RALsNT
L T AGECOME /RO ICBARWEEL VS,
DORIFEZ AV DOBDOEIVITE N RENDZ
Ll D,

LT, X, v v 22t TaiHsSNe
135D [ ZANDEDREYAITE | “Their course of love”
(5.3.287) %%, mIA MU TICTHIZE-T
FEEXEN, AT ALSTRBENLDTH 5,

PRINCE

This letter doth make good the Friat’s
words,

Their course of love, the tidings of her
death;

And here he writes that he did buy a poison

Of a poor ’pothecary, and therewithal

Came to this vault to die, and lie with Juliet.

(5.3.286-90)

RIAES 2 Y Ty PORBWER RS UAFMLICHR
THIIE SN, [ROBHI] “this work of heaven”
(5.3.261) Lo fEar Er NI ERDOEBANITH O
B RBIEEND, TV A Fa—EF v oy
MHLIHICEANIS D DHED R D ER T 2 DI,
T AHTAD AR ERE LOWER X7 ] “For
never was a story of more woe” (5.3.309) £F-T
BB FE I ILDBERTH %, MEDAH
AL LICEIPHESNTO LR, ZOHIF
WBRHWLLDTL2 L, niAby o)y MW
KO D ZLN I EE ] “Poor sacrifices of our
enmity” (5.3.304) TL2 LD TdH %,

p=
W Romeo and JulietH&>DFHIJill L. Levenson,
ed., The Oxford Shakespeare (Oxford, Oxford
UP: 2000) (=& %0
@ Brooke® The Tragical Historye of Romens and
Juliet> 5D % Bullough, 284-363HTILD 7
FAMLEDTHY, RIGHMAE LT
Brooke LATHIZ FRT %o
() Foakes 74.
W In Romeo and Juliet the conflict between
Montagues and Capulets has little political
reality. It exists to maintain a certain pressure
on what the play presents as more real —
the personal emotions of the two lovers. In
Romeo and Juliet evil exists only in so far as the
traditional conflict exists. It is not presented
as a facet of the normal human will (even in
the case of Tybalt); stability and concord are
always possible, as a result of spontancous
human action, and we are always aware that
peace is only a hand’s breadth away. The
narrow distance between tragedy and comedy
is of course one of the principal effects of the
play. (Hunter 5)
® = Ra—r AR EIAE “stabbed” #
o> TG %0
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“Alas, poor Romeo, he is already dead,
stabbed with a white wench’s black eye, run
through the ear with a love-song, the very
pin of his heart cleft with the blind bow-
boy’s butt-shaft ... .” (2.3.12-13)
Ya) Ty MIZAOBEOECETCILHLTL
FORMEBIZ T2,
Well, do not swear. Although I joy in thee,
I have no joy of this contract tonight:
It is too rash, too unadvised, too sudden,
Too like the lightening which doth cease to be
Ere one can say ‘It lightens”.  (2.1.159-63)
Wells 5.
V¥ a—A DT ARV MRS T 2L
TOEIL -T2,
TYBALT
What wouldst thou have with me?
MERCUTIO
Good king of cats, nothing but one of
your nine lives, that I mean to make bold
withal, and as you shall use me hereafter,
dry-beat the rest of the eight. Will you

pluck your sword out of his pilcher by the

ears? Make haste, lest mine be about your

ears ere it be out.
TYBALT
I am for you.
They fight
(3.1.75-81: underline mine)
—J. RUT =0 AL 29Th s,
.. he [Tybalt] tilts
With piercing steel at bold Mercutio’s
breast,
Who, all as hot, turns deadly point to point,
And, with a martial scorn, with one hand
beats
Cold death aside, and with the other sends
It back to Tybalt, whose dexterity
Retorts it. (3.1.158-64)
RBEOBET OV TR E L TV 52,

wF
YFa—TADT 4RV IR L IRl
hfk‘fil“o
SE X
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