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Dark Elegies

Suite of Airs

Gallant Assembly
Judgement of Paris

Seven Intimate Dances
Soirée Musicale

Gala Performance

Goya Pastoral

Time Table

Pillar of Fire

The Tragedy of Romeo and Juliet
Dim Lustre

Undertous

Shadow of the Wind

The Dear Departed

Nimbus

Lady of the Camellias

Les Mains Gauches

Ronde du Printemps

La Gloire

Trio Con Brio

Exercise Piece

Little Improvisations
Elizabethan Dances
Britannia Triumphans
Offenbach in the Underworld
Pas de Trois

La Leyenda de Jos¢

Hail and Farewell

A Choreographer Comments
Gradus Ad Parnassum (Passamezzi)
Fandango

Dance Studies (Less Orthodox)
Echoing of Trumpets
Concerning Oracles
Shadowplay

Knight Errant

Divine Horseman

Continuo

Cerexs

Sunflowers

The Leaves Are Fading
Tiller in the Fields

D S > 7 = |

<——> ABT
S > Va)7—F
< > fihe




TV ho—Fa—F—ITHHRA

BwEHL L= Y =7 5 A 5eEH] BALE

Another acnievement of those years was the production of
Jardin aux Lilas in 1967. This was a tremendous experience for
those students who were cast and worked for that production.
Tudor directed in depth witn the students Jjust as he would
with a professionai company. He would say to them, GLeL's talk
about what sort of person Caroline was.What did she eat for
breakfast? What were her likes and dislikes?" He made each
person in the cast an individual. In fact, in his oflgtnal
cast, he had given names to each person in the ballet, with a
parLiculAr characterization for each, reflected as well in the
costume. This production utilized everything he had been
preparing the students for in his classes in Repertory and in
Ballet Arrangement. It lives in the memory of everyone who was
in any way involved as a profound experience.
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She remsmbefa that *his rehearsals were NEVER boring.
Never!...Hie made you think. He never ‘ran/ a ballet-he knew
how to work on them. He knew how to work on maybe one step the
entire hour. And he'd make you crazy! He'd keep working on the
step and say 'no,it‘s not rlghL' and then when you finally got
that one right you got the rest of 1Lﬁ

She also remembers him as a great teacher. fﬂls great ability
to teach was that he understood what it was that made you
understand something. With me, he would never tell me the
answer.He would make me find it. He would ask me a couple of
questions that would help to point me in the right direction,
and then would say wrong’ or '0K’, not that it was ‘right’ but
that it was an OK point of view. But he wouldn't tell me
because he ‘believed that discovery 13 the best way of

learning.”
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The famed Tudor class in Ballet Arrangement was a jewel in
Lh%&ichei/ he contributed. He had always tested, teased and
develope%gensitivlty to meaning of movement in his charges,
wvhether they were company members in the professional world or
student at the new academy, Juilliard. He had the gift of the
divine teacher, a school master with vision, responsibility,
insight, and above all a giving of himself which was ”for
free® without thought of return.
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One year he devised the project of a ”pyramld” of works to be
composed by the student. The music, chosen with the help of
musician, Elizabeth Sawyer, was a series of Czerny Exercises.
The plan was to go from a pas de deux, to a pas de trois,
etc.up to cing and back down to a final pas de deux, varying
the gender of the casts. If the first pas de deux were the
clssical woman and man, the final one would be for two men or
two women;the two pas de trois were similarly varied. Work was
assigned, the dances assembled, judged and chosen, and the’
final Pyramid” edited and organized by Tudor.ItL was 8o good
that 1t was rehearsed,costumed and sent ‘on the road" as part
of the Lincoln Center Student Program tours. Unfortunately, no

recording of this work exists.
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I think Socrates said that he never had a student, only
friends. Socrates could not teach unless his acquaintanceship
with the student was such that there was complete sympathy of
understanding possible to be developed.

Tudor, world figure in dance, a way breaker in

Antony
He inspired the young

choreography,
“to find themseives”
that task for themselves. He

was also a master teacher.
before a much later generation took over

stimulated curiosity and breadth

of view.
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